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A DCCADENT CVENING

Welcome to WLOS's fourth Die Fledermaus — we've also
performed this sparkling operetta in 1964, 1970 and 1978.
We're very proud that we have only had to import three
aspiring opera singers for this production — Friesia Schull,
Monica Valcércel and Geoffrey Strum — with the majority
of the parts cast from within the society.

Madeleine Middleton is also a newcomer to us as
Director but has exhibited a distinctive and innovative flair
for setting the scene. The action is moved to the 1920s,
and it is every bit as glamorous as the ‘belle epoque’. Janet
Huckle (whom we have just appointed as Director for Kiss
Me, Kate to be staged in May 2009 at the London Oratory
School Arts Centre in Fulham), Sue Clark and Frances
Thomas — our ingenious and indefatigable costumiers

— have been beavering away creating delicious gowns and
sourcing tailcoats and other elegant fare.

Another source of pride is that David Croft, usually seen
on stage, has designed (following Madeleine’s vision) and
built a fantastic set which, | gather, means that he and his
partner, Susan Mills who is responsible for props (and
Front of House), have spent many a late night buying
mirrors and chandeliers on eBay!

Finally, our very own Alison King has created gorgeous
posters, flyers and another brilliant programme. And just
in case you missed this bit of information, Alison is also
responsible for designing our wonderful new website at
www.wlos.org.uk. Please pay it a visit!

After Kiss Me, Kate we are again launching ourselves
into the unknown with a production of Babes in Toyland,
a perennial American favourite. With a score by Victor
Herbert it will appeal to people who love fine, tuneful
music and with its use of fairytale characters, living toys,
and typical panto ‘bad guys’ it will, we hope, attract an
audience of all ages in the lead up to Christmas 200g9.

2009 will be the 8oth anniversary of the foundation of
WLOS (rehearsals commenced for Gondoliers in 1928)
and we will be celebrating with a Gala Dinner Dance. We
intend to also celebrate 2010 as the 8oth anniversary

of the first actual production and are now seriously
negotiating with Wimbledon Theatre (whose 100th
anniversary also falls in 2010) to stage our first ever
production of My Fair Lady at the theatre in June 2010.

So we have a great deal to look forward to and thank you
for being here to share it with us.

Dianne Norton
Chairman
Wimbledon Light Opera Society
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NATI?NAL @PERATIC AND DRAMATIC ASSQCIATION

WLOS is affiliated to the National Operatic and Dramatic
Association (NODA), which was founded in 1899 and
has a membership of 2,500 amateur theatre groups and
3,000 individual enthusiasts throughout the UK, staging
musicals, operas, plays, concerts and pantomimes in

a wide variety of performing venues, ranging from the
country’s leading professional theatres to village halls.

NODA's aims are:

* To give a shared voice to the amateur theatre sector
¢ To help amateur societies and individuals achieve the
highest standards of best practice and performance
e To provide leadership and advice to enable amateur

theatre to tackle the challenges and opportunities of
the 21st century

Headquarters: NODA House, 58-60 Lincoln Road,
Peterborough PE1 2RZ

Telephone: 0870 770 2480
Fax: 0870 770 2490

email: everyone@noda.org.uk
website: www.noda.org.uk

newleaf

Are you entertaining the

idea of turning green?

m Waste paper recycling
m Electronic equipment recycling
m Confidential waste destruction

Simple, cost effective, waste paper recycling for
your workplace, school or college

Electronic & computer equipment collected and
recycled in accordance with the WEEE directive

Confidential waste collected and destroyed with
certification

Contact us on 020 8944 6866 or visit

www.newleaf-uk.com
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Operetﬁ He even
Holidays

Tailor-made Holidays for Music Lovers

Experience Magnificent
Operetta in Beautiful
Austria

Opera Breaks in Vienna and
Budapest also available

Visit Our Website or
Telephone for Full
Details and a FREE DVD

C and H Travel Ltd
www.operettaheaven.com
Tel: 0208 144 6545

Wishing you a Merry Christmas
and a very happy and prosperous
New Year

Entertain the whole family for Christmas
and a lifetime with an upright or grand piano
from A. Hanna & Sons Pianos

Visit our extensive showroom today!

94 Kingston Rd, Wimbledon SW19 1LA

Tel: 020 8540 5541 www.hanna-pianos.co.uk




SYNPPSIS

Some time before the opening of the opera, Falke and his
friend, Eisenstein, attended a fancy dress ball together,
Eisenstein dressed as a butterfly and Falke as a bat.

On the way home, Eisenstein deliberately left Falke in a
drunken slumber on a park bench so that the following
morning, he awoke to the mockery and derision of the
townsfolk.

ACT | = EISENSTEIN'S DRAWING R9M

Alfred, a tenor and an old flame of Eisenstein’s wife,
Rosalinde, is heard serenading her through the drawing
room window. Adele, Rosalinde’s maid, enters reading an
invitation from her sister, Ida, to a party at the home of
Orlovsky, a Russian millionaire. She exits to try and think
of a way to get the evening off work. Rosalinde enters.
She has heard Alfred’s singing and when he arrives, finds
it difficult to resist his advances. However, she manages
to get rid of him saying her husband will return any
minute. Adele returns weeping, telling Rosalinde that her
aunt is sick and asking for the evening off so that she
may go and visit her. Rosalinde refuses because today
her husband must begin a prison sentence following a
charge of assault on a policeman. Eisenstein then enters
with his lawyer, Blind, who has been defending him in
court. In a furious trio, he blames Blind for the eight-

day jail term to which he has just been sentenced and

it ends with Eisenstein dismissing Blind. Eisenstein’s
friend Falke then arrives to invite him to Orlovsky’s party.
He tells him that he must come disguised as a French
aristocrat and encourages him to bring his notorious

pocket-watch with which he will be able to woo the ladies.

As Eisenstein leaves to change into clothes suitable for
prison, Falke tells Rosalinde of his plan to seek revenge
on Eisenstein for the cruel joke he played on him and
invites her to the party, disguised as a Hungarian
countess. Rosalinde tells Adele that she has changed her
mind and that she is excused from work for the evening.
On Eisenstein’s return in full evening dress, Rosalinde
and Adele join him in a bittersweet trio of final farewells
to one another. Once Adele and Eisenstein have left,
Alfred returns to attempt to seduce Rosalinde once more.
However, their téte-a-téte is interrupted by Frank, the
prison governer who has arrived to arrest Eisenstein. He
mistakes Alfred for Eisenstein and Rosalinde persuades
him to go with Frank to protect her name and reputation.

20-minute interval

ACT Il = @RLOVSKY'S PARTY

The act opens with a chorus of party-goers who
anticipate the delights of the evening to come with great
excitement. Adele and her sister, Ida, are thrilled to be
at such a distinguished social event. Orlovsky arrives
and although he is bored to be at yet another party, he
is cheered by Falke’s promise of the comedy of errors

to follow. Adele is introduced to Orlovsky as Olga, an
aspiring actress. In a spirited aria, Orlovsky proclaims
that his guests should do anything they fancy, ‘Chacun

a son goiit'. Eisenstein arrives and is introduced to
Orlovsky as the Marquis Renard. He sees Adele, and
thinks he recognises her as his parlourmaid. She mocks
his suggestion in ‘The Laughing Song’. Frank arrives
and is introduced to Orlovsky and Eisenstein as the
Chevalier de Chagrin. Rosalinde enters, disguised as the
Hungarian Countess. The unknowing Eisenstein then
proceeds to try and woo her with his reliable pocket
watch, which she subsequently steals as proof of his
philandering. At the request of Orlovsky, Rosalinde sings
a song from her ‘native land’, the ‘Csérdas’. The act ends
with an exuberant finale in which the joys of the evening,
good fellowship and love are toasted with champagne.
The guests party until dawn. When the clock strikes six,
Eisenstein leaves to serve his prison sentence.

Five-minute pause. Please remain seated.

ACT Ill = TAE PRIS®N

Frank returns to the prison after his night of revelry.

He is still drunk and reminisces of his encounters with
‘Olga’ at the party. Alfred’s singing is heard from his

cell. The jailer, Frosch, announces the arrival of Adele
and lda who had come to ask whether Frank might
support Adele financially in her quest to appear on the
stage. Adele tries to convince him of her talent in ‘The
Audition Aria’. Frosch then enters to announce the
arrival of a gentleman. Ida and Adele are ushered into a
vacant cell. Frosch brings Eisenstein into Frank’s office.
Surprised at seeing Frank, Eisenstein takes on his role
as the Marquis Renard again and asks him whether

he was arrested the night before. Frank plays along as
the Chevalier de Chagrin. Eventually, both men give up
their disguises and reveal their true identities to one
another. Eisenstein is surprised to learn that there is
already a man claiming to be him in the prison who was
arrested at his house the night before. Blind arrives and
Eisenstein seizes his wig and robe in order to obtain an
explanation from Alfred by posing as his lawyer. They
both exit. Alfred enters thinking he is about to have a
meeting with Blind and is shortly followed by Rosalinde
who has come to warn him of the arrival of her husband.
Eisenstein then returns, dressed in the lawyer’s garb. In
a trio, he questions Alfred and Rosalinde. He is enraged
to find that Alfred was arrested whilst supping with his
wife. Rosalinde retorts that she has to suffer the effects
of an unfaithful husband. Eventually it all becomes too
much for Eisenstein who removes his wig and reveals his
true identity. In defence, Rosalinde brings out the pocket
watch with which he tried to seduce her when she was
disguised as the Hungarian Countess at the party. Falke
enters with the other guests from Orlovsky’s party and in
the finale, explains the entire ‘Vengeance of the Bat’ plan.
Eisenstein is led to believe that the encounter between
Alfred and Rosalinde was all part of the set-up. Eisenstein
asks for his wife's forgiveness and she dismisses his
apology, saying that they should blame it all on the
champagne.
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David Ballard
FALKE

Des Muller
FRANK

Emma Newman-Young
ADELE

Friesia Schuil
ROSALINDE

David has taken lead roles in

a number of WLOS’s recent
productions including Jack the
Ripper and Pirates of Penzance. A
Sondheim fan, David was thrilled
to play Ben Stone in WLOS’s
production of Follies and has also
played Bobby in Company, Jack
in Into the Woods, Mr Lindquist
in A Little Night Music and
Charles Guiteau and Czolgosz

in Assassins. Other roles include
Valentine in Babes in Arms and
the voice of the plant in Little
Shop of Horrors.

David was a founding member
of Harlequin Theatre group

in Aberdeen before moving
southwards. Strange but true,
David was once an extra with
the Royal Scottish ballet and has
performed backing vocals for
Barry Manilow.

Marion Hayter
IDA

Since training in drama at The
City Literary Institute (London)

in the late 60s, Des has played
numerous roles on stage
including Petruchio (Taming of
the Shrew), Harding (Cuckoo’s
Nest), Bogart (Play it again Sam)
and Ernst Ludwig (Cabaret).
More recent roles for Wimbledon
Light Opera Society include (his
favourite) Tevye (Fiddler), Andrew
Cairnes (Oklahoma), Harry The
Horse (Guys and Dolls), Mikado
(The Mikado) and Sergeant of
Police (Pirates). Possibly Des’s
greatest challenge, however, was
a cameo of Rolf Harris in front
of 6,000 people at Claremont
festival.

Des most recently appeared as
Talpa in Puccini’s Il Tabarro at
The Guild Hall, Grantham.

Al Clogston
FROSCH

N

This is Emma’s second show
with WLOS, having made her
debut last spring as Young Heidi
in Follies. As a music graduate
from the University of Leeds,
Emma has performed in various
productions including City of
Angels (Oolie/Donna), Return

to the Forbidden Planet (Bosun),
Oklahoma! (Aunt Eller) and
Company (Sarah). Emma enjoys
performing an eclectic range

of music including folk, opera,
popular and musical theatre, and
has sung on Russell Watson’s
first two albums Voice and
Encore, as well as Rain’s Cerulean
Blue. Emma currently works

for a media contacts company,
gorkana, in Covent Garden.

Callum McFadyen
ALFRED

Marion Hayter debuted in her
first musical, playing Calamity
Jane, at the age of ten and has
never looked back! She has taken
numerous leading roles with
adult and youth operatic groups
(amateur and professional) and
competed internationally in
choral competitions.

Marion graduated from the
University of Birmingham in
2006 with a degree in Music and
Drama and currently works for
an applied research foundation,
volunteering with children’s
groups around London in her
spare time.

Marion’s first leading role with
WLOS was as Marie Kelly (Jack
the Ripper) last year, followed by

Young Sally (Follies) in May 2008.

Al first joined WLOS in 2002
when he performed the role of
Joey Biltmore in Guys and Dolls.
Since then he has appeared

in many roles including Pish
Tush in The Mikado, Horace
Vandergelder in Hello, Dolly!,
Major General Stanley in The
Pirates of Penzance, Eli Whitney
in Anything Goes and Dimitri
Weissman in Follies.

Al has written and musically
directed two revues for WLOS,
Across the Pond, Rock to Rock
and Mouse in the House, and
organised and played piano for
the Torch Song Cabaret.

A native New Yorker, Al is
presently living in Wimbledon,
playing ‘cocktail’ piano, teaching
jazz piano and building custom-
made acoustic guitars.

After finding his way into
amateur dramatics at the age

of 15, Callum has been
performing ever since. At the
age of 21, he decided to train at
the Guildhall School of Music &
Drama as a classical tenor.

With various roles and
productions under his belt
including Hello, Dolly! (Barnaby
Tucker), The Rake’s Progress,
Fiddler on the Roof (Perchik),
Don Giovanni and Eugene Onegin
being the most recent, Callum is
now looking forward to blending
the operatic and musical theatre
genres.

Friesia Schuil is thrilled to be
making her WLOS debut in Die
Fledermaus. Originally from
America, Friesia has performed
in various professional regional
and touring productions
throughout the US and Asia.
Favourite credits include
Gondoliers (Casilda), Anything
Goes (Virtue), Crazy for You
(Tess), West Side Story (Maria),
the title role in Princess Ida, A
Funny Thing... Forum (Philia),
Desert Song (Margot), the Asian
tour of The Sound of Music (Elsa),
and the London Philharmonic
Choir. Friesia has been living

in London for nearly two years
and works with SEN students at
a boys’ school in the Waterloo
area. C'est pour mon Tim. Toi et
ton sourire. Complétement.

Paul Sadler

DR BLIND /
ORCHESTRAL
ARRANGEMENT

As well as performing a number
of principal roles with WLOS and
sometimes playing instruments
on stage, Paul made the
orchestral reductions for WLOS’s
Carmen in 2001 and The Pirates
of Penzance in 2006. He also
arranged and orchestrated much
of The Beggar's Opera in 1993.
Paul has made numerous vocal
arrangements, some of which
have been heard in WLOS revues
and Associate Evening concerts.
He has also compiled and
directed the Associate Evenings
for the last few years.

Having retired from the
computer industry seven years
ago, Paul now plays the piano
for various types of shows and
singing courses and is also a
church organist.



Geoffrey Strum
EISENSTEIN

Mdnica Valcéarcel
ORLOVSKY

Geoff studied acting and
singing at Middlesex University
and Morley Opera School. He
toured UK and Europe with
Ambrosian Singers and was
featured as a drunken tenor in
The Bill. Previous roles include
Lenski (Eugene Onegin), Tamino
(Magic Flute), Alfredo (La
Traviata), Eisenstein and Alfred
(Die Fledermaus), Sam Polk
(Susannah), Beppe (I Pagliacci),
Duke (Rigoletto), Nemorino
(LElisir), Faust (Faust), Magician
(Consul), Belmonte

(Die Entfuhrung) and Buffo
Roles(Tales of Hoffman).

Geoff has sung two seasons for
Opera Holland Park and will
sing again for them in Tosca next
February at Richmond Theatre.

Lifelong Spurs supporter Geoff is
really suffering this season!

Madeleine Middleton
DIRECTOR

Ménica Valcércel was born in
Barcelona, where she studied
computer programming and
humanities at university while
receiving private instruction and
performing in drama, music,
dance and musical theatre.
Dramatic roles include Antigona
(Madame De Sade) and Rosaura
(La finta ammalata) while
recent operatic roles include
Dorabella in Cosi fan tutte
(Weimar, Germany); Frugola in I/
Tabarro (Urbania, ltaly); Rosina
in Il Barbiere di Siviglia (Orvieto,
Italy) and Adalgisa, Norma and
Cherubino in Le Nozze di Figaro
in a scenes concert (Piobbico,
Italy). She moved to London

in September 2007 where she
performed as Yum-Yum for
Imperial Productions.

Holly Stout
CONDUCTOR
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CPMPANY

PRODUCTI?N TEAM

IWAN - a waiter
Spencer Mitchell

DANCERS

Becky Channon « Georgina
Christmas « Laura Hutchinson
Mithu Mukherjee « Susan Sworn

PARTY GUESTS

Jenny Bardwell « Hazel Channon
« Margaret Etches « Geoff
Greensmith « Hamish Norbrook
« Dominique Norbrook « Dianne
Norton « Joanne Robinson «
Greg Shaw « Penny Stone

ORCALSTRA

VIOLIN | Alexandra Raikhlina
VIOLIN II Juliet Lee
VIOLA Toby Hawks
CELLO Jenny Kimber
DOUBLE BASS Alice Kent
FLUTE Jennie Taft
OBOE Sue Busby
CLARINET Peter Cigleris
BASSOON Daniel Emson
TRUMPET Gemma Fuller
HORN Kai Hoffmann
TROMBONE Graeme Boyd
PERCUSSION Rob Eckland

David Harvey
ACCOMPANIST

ORCHESTRAL ARRANGEMENT
Paul Sadler

SET DESIGNER / BUILDER
David Croft

PROPS MISTRESSES

Susan Mills « Marilyn McPherson
WARDROBE MISTRESSES
Janet Huckle « Frances Thomas
Sue Clark

STAGE MANAGER

Andy Robson

DEPUTY STAGE MANAGER

Jo Epps

CREW

John Huckle « Carol de Burca «
George Martin « Mike Evans
SOUND AND LIGHTING

Dave Godwin « Paul Flook

BOX OFFICE

Hazel Channon « Susan Mills
FLYER, POSTER AND
PROGRAMME DESIGN

Alison King at
www.dreamfly.co.uk

FRONT OF HOUSE

Doreen Offridi « Julie Campbell
« Ruth Cocks « Lindsa Hunter «
Peter de Winton « Neil Catton »
Susan Mills « Gill Rossiter

Mithu Mukherjee
CHOREOGRAPHER

Born in Bedford, Madeleine
read Music at the University of
Birmingham and was awarded
a full scholarship to study for a
Masters degree in Drama and
Theatre Studies.

Madeleine was director of the
university’s Summer Festival
Opera for three consecutive
years, producing Mozart’s

Don Giovanni, Shostakovich’s
Moscow, Cheryomushki and a
rare outing of Handel’s Imeneo.
She was involved in productions
for the university’s musical
theatre group, the Midland
Music Makers, Birmingham
Conservatoire Opera and St
Albans Chamber Opera.

Madeleine works for the music
and theatre promoter Raymond
Gubbay, producing classical
concerts, ballet and opera in
venues across the UK.

For WLOS, Holly has been MD
for many shows including The
Pirates of Penzance, Oliver!,
Fiddler on the Roof, High Society,
Hello, Dolly!, Carmen, Anything
Goes and Follies. Other shows
include: A Swell Party (The
Spitz), Stone Moon (National
Olivier Theatre), The Caucasian
Chalk Circle (Flies on the Wall
Youth Theatre), The Pirates

of Penzance (Cambridge Arts
Theatre), HMS Pinafore and The
Sorcerer (The Minack Theatre).
She was associate music director
and composer for the Bristol Old
Vic Summer School for two years
and worked with the Tetbury
Goods Shed Youth Theatre on
Mr Karlander’s Circus. Holly
studied music at Cambridge
University, graduating top of

her year with a ‘starred’ First.
She now lives on a narrow boat.
When not doing musicals, Holly
is a barrister.

David has been rehearsal pianist
and band member for WLOS
since working on their revue,

As Time Goes By, in 2002. He
studied at the Royal Academy
of Music and the Royal College
of Music where he currently
works for the Benjamin Britten
International Opera School.

Recent work includes playing for
Mercury Musical Developments
new musicals at the RAM, Annie
(Stevenage Theatre), Thursford
Christmas Spectacular in
Norfolk, and a tour of Carmen
and La Traviata (Pavilion Opera).

David is the pianist for Oxshott
and Horsley choral societies and
also enjoys teaching piano and
playing for pop singing classes.

Mithu trained in ballet and
modern dance for fourteen
years and has performed in
many productions over the
years, including large-scale
charity events at the Palace
Theatre, Manchester, Sadler’s
Wells, and the Royal Albert

Hall. Mithu has taught dance
and drama for twelve years and
has choreographed for several
variety performances, as well as
for productions of Noyes Fludde,
Measure For Measure, Crazy for
you, lolanthe, Kiss Me Kate and
West Side Story. Since moving to
London, Mithu has performed
with WLOS, most recently as
Young Vanessa in Follies.

Mithu thanks the Die Fledermaus
cast for all their hard work,

and for making this show so
much fun.
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CAAMPAGNE, CHANDELIERS, DANCING, SEDUCTION, MISTAKEN IDENTITIES, DECEPTI®N. ..

Written in 1874, Johann Strauss II’s operatta, Die Fledermaus, epitomises the spirit of joie de vivre and the dance-fever that
had captured late nineteenth-century Viennese society.

In this production, the setting of Die Fledermaus is transferred from late nineteenth-century Vienna to 1920s England. The
‘Roaring Twenties’ and the era of ‘Bright Young Things’ provides an appropriate parallel to the work’s original setting. The
whirling waltz-rhythms and manic polkas of the score, which originally depicted the elegant hedonism of the Viennese
ballrooms, colour the drunken frivolity of the 1920s party setting in this production.

The latter half of the nineteenth century in Austria was a period of development and innovation. By the 1860s, Vienna was
a place of prosperity and there was mass development in construction and industry. People had more disposable income
and the ballrooms were always busy. Consequently, the Strauss family and their contemporaries were very productive
during this period in order to keep up with the high demand for dance music. Similarly, the 1920s in Britain was a period
of social and economic change following the end of World War I. This was the era of Evelyn Waugh'’s Vile Bodies, an era of
escapism and insatiable pleasure-seeking, particularly for a social elite for whom life was a never-ending party:

o

what a lot of parties”... (Masked parties, Savage parties, Victorian parties, Greek parties, Wild West parties, Russian parties,
Circus parties, parties where one had to dress as somebody else, almost naked parties in St John's wood, parties in flats and studios
and houses and ships and hotels and night clubs, in windmills and swimming-baths, tea parties at school where one ate muffins
and meringues and tinned crab, parties at Oxford where one drank brown sherry and smoked Turkish cigarettes, dull dances in
London and comic dances in Scotland and disgusting dances in Paris — all that succession and repetition of massed humanity. ...
Those vile bodies ...).’

(Evelyn Waugh, Vile Bodies)

SMILE...
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Strauss’ operetta is a satire on the members of high-class society who attended the Viennese ballrooms.
The original libretto, by Haffner and Genée, was adapted from a French play by Meilhac and Halévy
(which itself was based on a German play by Roderich Benedix). In this production the satirical tone
is retained but instead is directed at the social elite who occupied the ballrooms of 1920s England. In
the portrayal of two of the work’s protagonists, the unfaithful and philandering Eisenstein (a man of
independent means) and his similarly unfaithful and cynical wife, Rosalinde, the libretto questions
upper class attitudes and morality. With the depiction of Adele as clever and able to fool her master,
the text further mocks the social hierarchy of the day whilst also criticising the social-climbing
lower classes. In the presentation of Frank as a corrupt prison governor, the work questions
the status of those given by title and occupation. Even Orlovsky, with his royal title, does
not fulfil the expectation of high-class sensibilities. Instead, he is conveyed as aloof

and bored, sick of the endless partying, but also free thinking. He is a representation

of ‘otherness’ in the opera, a signifier of the ‘new’ and mysterious. His foreign and
ambiguous sexual identity leave us wondering who he/she really is.

The theme of illusion is presented throughout Die Fledermaus. The work itself could be
described as a masquerade, encompassing the intentional elegant falseness that this

title suggests. Indeed, there is a dichotomy between the satirical tone of the libretto and
Strauss’ ever-smiling music. The glittering world of the Viennese party with its ornate
ballrooms, beautiful chandeliers and sparkling champagne is illustrated by Strauss’
elegant waltzes, lilting melodies and sumptuous orchestration. However, all this is merely
an illusion that is undercut by a reality of adultery, social-climbing, deception, lies and
drunkenness. The ‘play within a play’ that Falke sets up and which is presented in Act Il
also further emphasises this theme. The idea that ‘all is not what it seems’ perhaps conveys
an underlying sense of unease felt in the time of change that was Strauss’ Vienna. However,
despite the work’s sardonic tone, we are never left feeling too cynical for long. Indeed, in the
same way that the cycle of parties continues, Strauss’ self-perpetuating music always picks
us up and carries us on to the next dance.

Madeleine Middleton
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Dine with PEST CONTROL

PIGEON DETERRENTS
é % E‘_ TREE PRUNING AND REMOVAL
LAKE AND POND MANAGEMENT

Tuesday 16 December
24 years of experience helping householders,
BAYEE V|LLAGE landlords and business owners

PEKING, SZECHUAN & Fully qualified and insured technicians and biologists
SEAFOOD CUISINE Tel: 020 8540 9968

24 HIGH STREET Email: info@microbee.co.uk

WIMBLEDON Website: www.microbee.co.uk
LONDON SW19 5DX

TEL: 020 8947 3533
020 8946 5379
FAX: 020 8944 8392

www.bayee.co.uk
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020 8946 5502
www.holdenharper.co.uk

WISHING YOU AN ENJOYABLE EVENING




ROBERT HOLMES

& C OMP A N Y

Surveyors, Valuers & Estate Agents

In tune with your
property requirements!

laking the stage
as Wimbledon's leading estate agent
and hitting notes others
simply could not reach!

35 High Street, Wimbledon Common, London SW19 5BY
Telephone: 020 8947 9833 www.robertholmes.co.uk
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