





80 vears

My ten years active membership of WLOS was my best move
socially while living in England. The warm welcome, the real
friendships, the hard but rewarding work of the rehearsals,
the excitement in the dressing rooms, the thrill or being on
stage... unforgettable! Thanks and best wishes for the future.
Margaret Sweeney

Long live WLOS!
Peter and Roubina de Winton

Wishing you every success in your anniversary year — and
many great shows to comel!
Christine and Peter Stevens

All good wishes for the next 8o years.
Bridget and Alun Evans

Congratulations on 8o fantastic years! Now for 100.
Gordon and Sue Thorburn

My very good wishes for your 8oth Anniversary.
Helga Landry

Thanks for so many excellent shows — Happy 8oth!
Geaoffrey and Nancy Stevenson

Congratulations to WLOS on its 8oth Anniversary.
John and Lesley Bowcott

' how
Ruddigore (1930): WLOS's second s

of WLOS

Congratulations to WLOS on their 8oth Anniversary. | have
enjoyed being involved with the Society since 1984 — it is like
being part of a family. WLOS have always put on amazing
productions of the highest standard. That’s why they are still
going strong today. All good wishes for the future and many
more wonderful shows.

Eve Manghani

All the best for a great show.
lan and Tina Taylor

Remembering Cindy Elson ~ whose membership of WLOS
gave her great pleasure and enriched her life. Being an
Associate Member, enjoying the shows, and appreciating your
sympathy and friendship, has been a great help to me since
Cindy’s untimely death. With congratulations on the society’s
8oth Anniversary.

Vera Catton (Cindy’s Mom)

Well done Wimbledon Light Opera Society for all the shows
you have presented over the years and may there be many
more to come. Enjoy yourselves and keep singing and
dancing. With many memories and best wishes for the future.
Sue Fairman and Chloe Miller

Kiss Me, Kate (2009): WLOS's |atest show

More archive photos available on our website at
www.wlos.org.uk/images-and-videos/archive-photos-1930s-onwards

Orchestra

Reed |  Simon Briggs
Reed Il Leigh Coffin
Reed Il Sue Busby
Reed IV Martin Harman

Trumpet | Giles Straw
Trumpet Il Andy Gibson
Trombone  Graeme Boyd
Percussion  Ric Elsworth

Double Bass  Jan Kiernan

Keyboard |  David Harvey

Keyboard Il Ruth Munro

NODA

WLOS is affiliated to the National Operatic and Dramatic
Association (NODA), which was founded in 1899 and has a
membership of 2,500 amateur theatre groups and 3,000 individual
enthusiasts throughout the UK.

Headquarters: NODA House, 58-60 Lincoln Road, Peterborough
PE1 2RZ & Telephone: 0870 770 2480 & Fax: 0870 770 2490 «
email: everyone@noda.org.uk & website: www.noda.org.uk



The life of

Cole Porter's life was a theatrical pursuit of excitement, adventure
and pleasure.

Born in 1891, he had a classical musical education studying piano
and violin as a child. He went on to Yale, The Harvard School

of Music and then to the Paris Schola. His first venture into the
theatre was See America First (1916) described as ‘patriotic comic
opera’. It flopped; a disappointed Porter left for France and joined
the French Foreign Legion! There was myth that he carried a
portable piano on his back which he used to entertain his friends.
He did however receive the Croix de Guerre medal for maintaining
high morale in his regiment.

By the end of the war Porter had met Linda Lee Thomas, a wealthy
divorcée eight years his senior. They set up home in Paris and
partied in all the fashionable resorts of Europe. In spite of their
glamorous lifestyle Porter went on writing, producing a large
inventory of songs. In 1928 he had success with Paris which
featured the suggestive, witty and sophisticated song Let’s Do It.
It was typical Porter. Gay Divorce (1932) starred Fred Astaire who
sang the haunting Night and Day.

Anything Goes (1934) was THE Broadway musical of the thirties.

It is one of Porter’s finest scores including the songs | Get a Kick
Out of You, Blow Gabriel and Anything Goes. While enjoying the
success of the show he suffered a disastrous riding accident when
his horse crushed his legs. Despite many operations and finally an
amputation he remained crippled and in pain until his death

in 1964.

Cole Porter

The idea for Kiss Me, Kate began in 1935 when a stagehand for a
production of The Taming of the Shrew noticed that the stars Alfred
Lunt and Lynn Fontanne quarrelled as much offstage as in the
play. Years later he took this idea to the librettists Sam and Bella
Spewack, who had previously worked with Porter.

Bella Spewack worked out concept of a musical within a musical
and insisted that Porter write the score. He was at a low point
with three flops behind him and was regarded as a has-been.
He came up with endless objections: too complicated a plot, no
stars in mind, the producers were a stagehand and a designer,
too highbrow, he couldn’t afford another flop and his style was
incompatible with Shakespeare. Bella Spewack was emphatic
stating ‘it's simply a story about a young man and girl who want
to get married’. Porter was persuaded. He wrote music that was
satirical, amusing, nostalgic and sensual. For the first time in
his career Porter collaborated with the writers and the director
and attended rehearsals, working to create a masterpiece that
was theatrically inventive and exuberant. The audiences were
captivated by the humour of Brush Up Your Shakespeare, the
outrageousness of Wive it Weathily and the loveliness of the ballad
So in Love.

Kiss Me, Kate opened at the New Century Theatre, New York, on

30 December 1948. It immediately became a smash hit and ran for

1,077 performances. It was the first musical to win a Tony Award.
The show had its British premiere at the London Coliseum on

8 March 1951 and played across Europe. It has been revived many
times and remains Porter’s most glorious achievement.

FREDERIC C GRAHAM PRODUCTIONS PROUDLY PRESENTS

THE TAMING

OF THE SHREW

STARRING

Petruchio
Baptista
Gremio

Stage Manager

Lois Lane
Lilli Vanessi

Bianca
Katherine

Frederic C Graham
Harry Trevor

Chas Gilpin

Ralph Johnson

Bill Calhoun
Ben Stubbs

Lucentio
Hortensio

ACT I MUSICAL NUMBERS

Chorus

Bianca, Lucentio,
Hortensio & Gremio
Petruchio

We Open In Venice
Tom, Dick or Harry

I've Come To Wive It
Wealthy In Padua

| Hate Men

Were Thine That
Special Face
Cantiamo D’Amore
Kiss Me, Kate

Kate
Petruchio

Chorus
Principals, Chorus & Kate

ACT Il MUSICAL NUMBERS

Where is the Life That
Late | Led?

I Am Ashamed That
Women Are So Simple
Kiss Me, Kate

Petruchio, Bianca,
Lucentio & Dancers
Kate

Petruchio, Kate & Company

Ladies and gentlemen, fellow connoisseurs of the stage

It gives me the greatest pleasure to welcome you to my production of The
Taming of the Shrew. | have undoubtedly encapsulated a masterful presentation
of the human condition. | am indebted to my fellow thespians for their patient
understanding as | have coached them through my particularly enchanting
choreography and led them through the vocal interpretations of my songs.

I would particularly like to thank the delightful and talented Lois Lane for her
commitment often late into the night and her passionate dedication to my own
brand of Method acting as she threw herself, body and soul, into the part of
Bianca.

Older members of the audience may have fond, if distant, memories of Lilli
Vanessi who has graciously come out of retirement to lend her many years of
experience to what will certainly be regarded as a seminal piece of theatre.

Humbly yours

X ~
Tespidd
i
Frederic C Graham
Actor, Director and Producer
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DIRECTED BY FREDERIC C GRAHAM, STAGED BY FREDERIC C GRAHAM STAGE PRODUCTIONS INC., PRODUCED BY FREDERIC C GRAHAM INC. (IN ASSOCIATION WITH HARRISON HOWELL). AMENDMENT,
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ROBERT HOLMES

& C OMP A NY

Surveyors, Valuers & Estate Agents

In tune with your
property requirements!

laking the stage
as Wimbledon's leading estate agent
and hitting notes others
simply could not reach!

35 High Street, Wimbledon Common, London SW19 5BY
Telephone: 020 8947 9833 www.robertholmes.co.uk










